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EDWARD’S BOYS
present

THE WOMAN HATER
by Francis Beaumont (1606)

PERFORMANCES: MARCH 2016
7. 30pm – Wednesday 9 – The Other Place, RSC, Stratford-upon-Avon
7.30pm – Thursday 10 – Oxford University Catholic Chaplaincy
7.30pm – Friday 11 – The Other Place, RSC, Stratford-upon-Avon
7.30pm – Saturday 12 – The Chapel, King’s College London
Tuesday 22 – Collège de l’Assomption, Montpellier
Wednesday 23 – Maison des Choeurs, Montpellier
Thursday 24 – sortieOuest, Béziers

There will be one interval of 15 minutes.
Please ensure that mobile ‘phones and similar devices have been switched off.
Please refrain from taking photographs during the performance.
We wish to make it clear that no one involved in the production really hates women.
Cover image by David Troughton

This production is dedicated to Professor Stanley Wells,
scholar and friend of Edward’s Boys,
who first suggested this play to us.
“For this belief much thanks.”

WHAT HAPPENS IN
THE WOMAN HATER?
This is a story of love and hate. Several plots are skilfully
interwoven by Beaumont.
The play takes place in Milan, Italy.
Gondarino hates all women, as a result of his late wife’s attitude to
men. It seems she loved them. Very often. Actually, it seems that
Gondarino loves all women too.
Lazarillo is a gourmand: he loves the very best food, but hates
paying for it. And on the day the play takes place the head of an
umbrana fish, the finest of all delicacies, has come to Milan!
The Duke of Milan has fallen in love with Oriana, the sister of one
of his closest friends, Valore, but she doesn’t know that. And the
Duke doesn’t tell her until Act Five. This is because he mistakenly
believes Oriana loves Gondarino, of all people! In the meantime,
Gondarino mistakenly believes Oriana loves the Duke. Oriana
doesn’t love either man; she is far too sensible. But she does love
provoking Gondarino.
Since his sister seems to be so busy, Valore is at a loose end. And
hates it.
A Mercer (he deals in fancy fabrics) loves scholarship. He
would also like to be married and to make money, although
not necessarily in that order. But he really loves scholarship.
Unfortunately, the man he turns to for guidance is not the great
scholar he believes him to be, but the Pandar (he deals in love) of
the local brothel.
Extract from
‘The Art of Angling’
by Richard Brookes (1740)

I read The Woman Hate

DIRECTOR’S RAMBLINGS
The great English actor Sir John Gielgud had a
succinct definition of theatrical style: “Knowing
what kind of play you’re in.” That may sound
simple but proves something of a challenge in
The Woman Hater. The Prologue admits as much:
“I dare not call it comedy or tragedy; ‘tis perfectly
neither. A play it is, which was meant to make you
laugh.”
We all hope you do laugh, often. Please. The text
is littered with innuendoes (double entendres –
we are touring to France). There are so many that
we gave up counting at some point in Act One,
Scene Two. Perhaps this is the reason that it was
played by a boys’ company; you know what boys
are like…

Then again, perhaps it’s not Gondarino’s problem
at all. Perhaps it’s simply down to the things
that women make men feel when they do
those “Things That They Do”! You know, those
outrageous things, like talk. And walk around. And
breathe…
But as Frank says, “That’s Life!” C’est la vie! (Did I
mention we are touring France?)
Perry Mills

Boys are also very adept at mockery – I know
since (as I have written before) I turn around
occasionally. And Beaumont was very good at
mockery too. He mocks our everyday obsessions
and follies; he mocks the Gunpowder Plot and
its discovery – only a matter of months after
the event; he even has the temerity to mock
Shakespeare!
Another thing boys do well is tell lies. I can sense
the women reading this nodding regretfully.
This boyish skill is useful since so much of the
drama demands playacting (or lying) of a very
highly developed kind. We have been constantly
surprised in rehearsal by the sudden shifts and
changes in the characters’ tones and intentions.
THE Woman Hater is obviously Gondarino, but
early on we all started to ask the question: are
there others? And if so, how many? Indeed, how
close is a Hater(s) to a Lover(s)? Surely there’s a
difference… I can sense the women reading this
nodding regretfully.

Alistair Campbell (Intelligencer 2), Daniel Power (Lazarillo)
and Nick Jones (Intelligencer 1)

er last night. I thought I already had, but I’m sure I would have remembered
Hamlet meeting up with the cast of Measure for Measure for a fish supper!
PROFESSOR LISA HOPKINS

THE WOMAN HATER
Profesor Stanley Wells
Shakespeare Birthplace Trust

I first came across The Woman Hater when I was
a graduate student at the Shakespeare Institute in
the late 1950s. The Director was the great theatre
historian Allardyce Nicoll, and he ran a regular
seminar for which we students were required to
read a little-known Elizabethan or Jacobean play
and to report on it. We were expected to offer
thoughts about its date, its authorship (if this was
uncertain), its literary and theatrical sources, its
relationship to the theatrical scene at the time it
was written, to identify any topical allusions, and
so on. I was assigned The Woman Hater, by Francis Beaumont and John Fletcher, which had been
published anonymously in 1607, and I found it far
more congenial than some of the other plays that
were on offer. I was amused especially by its portrayal of a greedy, gourmandising courtier, Lazarillo, who becomes terribly excited when he learns
that the Duke of Milan has acquired a rare fish of
surpassing delicacy called an umbrana (actually
the word means a moth!) and desperately tries
to engineer an invitation to dinner so that he can
taste ‘this sacred dish.’ I was interested too to find
that the play jokily quotes a bit of Hamlet, showing
that Shakespeare’s play, written about six years
earlier, had become so popular that audiences
could be expected to recognise even a short
quotation from it. Disastrously, the fish is stolen
and Count Valore breaks the news to Lazarillo
with lines borrowed from Hamlet:
VALORE ... Hear me with patience.
LAZARILLO Let me not fall from myself:
Speak! I am bound to hear!
VALORE
So art thou to revenge when thou shalt hear:
The fish-head is gone, and none knows whither.

And there were lots of other interesting things about
the play, such as that it had been written to be acted
by a professional theatre company made up entirely
of boys – none of them aged more than around 16,
I guess, and all with unbroken voices – that it told
us quite a bit about theatre audiences at the time,
that it used the conventions of what we now
call the comedy of humours made popular by
Ben Jonson, meaning that characters are defined by an overriding trait such as, in this play,
Lazarillo’s greed and Gondarino’s aversion to
women. Then many years later, in 1988, I was
surprised and pleased to be able to hear a
radio version of the play starring the fine
comic actor Roy Kinnear, whose son, Rory
Kinnear, has become a leading actor of our
own time.
All this makes me delighted to be able to see
what is probably the first stage performance
of the play since its own time, and by Perry
Mills’s generous gesture in dedicating his
production to me.

Joe Pocknell (Count Valore)
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Finlay Hatch
COUNT VALORE, a Courtier				Joe Pocknell
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It has been said of Ben Jonson that he produces
far more convincing characters than Shakespeare
precisely because nobody in his plays knows
why they do what they do
– and Beaumont has this gift in spades.
PROFESSOR GORDON MCMULLAN

FRANCIS BEAUMONT AND THE WOMAN HAT
Professor Gordon McMullan
King’s College London

everyone, in other words, in the social world of
early Jacobean London. They must have been a
forgiving lot, his friends and acquaintances. But
when you have finished laughing at the wincemaking humour of The Woman Hater, you will
surely see why.

Daniel Wilkinson (Gondarino)

Francis Beaumont was a virtuoso playwright
with a deep irreverence and a writerly arrogance
that is disturbingly appealing. He was the posh
one of the pair ‘Beaumont-and-Fletcher’, a
glamorous figure, almost certainly infuriating in
a Bullingdon Club sort of way – a writer of flair
and knowingness with a brief career that yet had
a disproportionately long-lasting influence on
seventeenth-century theatre.
The Woman Hater, like Beaumont’s other solo
masterpiece, The Knight of the Burning Pestle,
is playful, knowing, hilarious, willful, fastpaced, irreverent, unforgiving, exhilarating – a
magnificent showcase for his considerable
dramatic talents. He mocks courtiers, writers,
bawds, spies, misogynists, gourmands, the
gullible in all their shapes and sizes – pretty much

From the opening lines, the play’s awareness
of, and lack of respect for, generic boundaries
is immediately apparent. You never quite know
what kind of play you are experiencing. The
action opens with the Duke of Milan rousing
his courtiers before dawn and asking them why
they think he is up so early. It being 1606, they
have all seen Measure for Measure and the other
‘disguised ruler plays’ that appeared at the time
of James I’s accession, so to the question “Why
am I up so soon?”, they earnestly say the right
things about his presumed undercover mission to
protect the state – only to be surprised by a comic
volte face that enables the Duke to assert his
dominance over both court and genre. Yet he has,
it turns out, no more control over events or people
than his equivalent in Measure for Measure, and
the play’s conclusion is huddled up in a way that
is arguably even more disturbing than that of
Shakespeare’s challenging tragicomedy.
Moreover, as ever with boys’ plays in this
period – but somehow even more so – the play
is astonishingly rude. Polysexual innuendoes
abound. You rapidly realise that the play’s
misogyny is not restricted to the title character
Gondarino, whose overt hatred of women serves
as a smokescreen for the cavalier approach to
the opposite sex of the Duke and of Count Valore.
The latter’s sister, the high-spirited, forthright,
engaging Oriana – no nun – is forced into the
posture of an Isabella towards the end of the play,
obliged to plead for life and honour. And much of
the discomfort the play provokes in its audiences
is the insistent parallel made between women
and the fish delicacy, the umbrana’s head, that is

TER
the object of Lazarillo’s obsessive quest:
‘Show me but any lady in the court
That hath so full an eye, so sweet a breath,
So soft and white a flesh…’.
Despite – or, more accurately, because – of this,
it is as a boys’ play that The Woman Hater most
comes alive, so outrageous is it that a playwright
could ever consider writing such a play for boy
actors.
The Woman Hater is a tour-de-force, one of the
handful of plays from this period that genuinely
deserves recognition as a stand-out instance of
self-parodying tragicomic writing at its absolute
finest and most bewildering.

Jack Hawkins (Oriana)

BEAUMONT400

Dr Lucy Munro
King’s College London

2016 is the year in which we commemorate the
death of a great playwright. I am not speaking here
of Shakespeare, whose death in April 1616 is the
inspiration for a host of performances, exhibitions and
other events this year. Rather, I have in mind the death
a month earlier of Francis Beaumont.
A wonderful cartoon by Martin Rowson, published
in The Independent in 2003, imagines the theatrical
scene if Shakespeare had never been born, picturing a
shabby looking building with a hoarding saying ‘ROYAL
BEAUMONT AND FLETCHER COMPANY’, the ‘U’ in
‘BEAUMONT’ slightly askew, and posters advertising
‘TONITE! Penelope Keith in “THE SCORNFUL LADY’’. In
the doorway stand Peter Hall and Trevor Nunn. Nunn
asks ‘How’s Business?’ and Hall replies ‘Terrible!’.
Yet Beaumont was a big deal in his own lifetime. Plays
such as Philaster, The Maid’s Tragedy and – yes – The
Scornful Lady were hugely popular, and Beaumont’s
satiric, often somewhat edgy poetry appeared in
printed books and was transcribed in numerous
manuscripts. Ben Jonson, typically acerbic, seems to
have told William Drummond in 1619 that ‘Beaumont
loved too much himself and his own verses’, but in an
epigram addressed to Beaumont himself the older
man wrote that ‘even here most thou praisest me, / For
writing better, I must envy thee’.
Born in 1584, Beaumont was terribly young when he
died. He seems to have stopped writing plays around
1613, so the majority of his literary works were written
when he was in his teens and twenties. It used to be
thought that he stopped writing and retired to live the

life of a country gentleman on the money of his wife,
Ursula. However, an elegy by Thomas Pestell, which
describes Death hiring ‘an apoplexe to shend his brain’,
suggests that Beaumont may have suffered a stroke
or similar affliction in the years prior to his death. He
was buried in Westminster Abbey and mourned by his
fellow poets in verses of varying quality. An elegy by
John Earle gets its predictions sadly awry, suggesting
that Beaumont’s fame will eventually outstrip that of
another writer buried in the Abbey:
when thy name is grown
Six Ages older, shall be better known,
When th’art of Chaucer’s standing in the tomb,
Thou shalt not share, but take up all his room.
Beaumont may not have usurped Chaucer, but his
plays are having a moment in the sun. The Knight of
the Burning Pestle was revived to great acclaim at the
Sam Wanamaker Playhouse a couple of years ago, and
two of the Fletcher collaborations, The Coxcomb and
– yes, again – The Scornful Lady will be performed in
Globe Education’s Read Not Dead series later this year.
Meanwhile, Beaumont’s first play, The Woman Hater, is
being revived by Edward’s Boys, and the performance
at King’s College London will be part of a two-day
event: Beaumont400. In the spirit of Martin Rowson’s
cartoon, the London Shakespeare Centre will be
renamed the London Beaumont Centre, but rather than
satirising Beaumont we will revel in his works, and
generally behave as if he is just as important as he was
thought to be in 1616.
Thank you for joining the celebration.

Ben Clarke (Arrigo), Finlay Hatch (Duke of Milan) and Dominic Howden (Lucio)

THANKS...

We are keen to express our grateful thanks to the following people for their assistance
with this production:
Mary Mills; Stanley Wells; Janice Peyre; Florence March; Frederic Couy; Lucy Munro; Laura Douglas;
Vicky Bowman; Lucy Rose; Erica Whyman; Julian Cree; Helen Barr; Tiffany Stern; Laurie Maguire;
Emma Smith; Alex Mills; Patrick Spottiswoode; Jayne Hawkins; David and Jacquie Williams;
Sheba Sergeant; Amanda Waters; Fiona Fairbairn; Sue Woodman; Suzie Vogiaridis; Judith Harrison;
Susan Swann; Nigel Browning; Tom Walton; Jackie Brock; Mike Hawley; Bennet Carr; Kate Mills;
Andrew Henderson; Matt Browning; Jason Backes; Richard Pugh; Bob Taylor; Mole Works;
Steve Temple; Steve Henderson; Chris Dunford; Rachel Biggs; Richard Mahony; Debbie Madden;
Gavin Birkett; Nick Fatkin; faux pas Committee
... and our sincere apologies to those who have been omitted.

“The Milanese go about their day purposefully;
if you were to attempt a conversation
with the man on the street, and asked him
where he was going in such a hurry,
he wouldn't know.
But he'd have to go immediately.”
KYLIE GROOMBRIDGE
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Get all that you desire without
the drama (or the comedy of errors)

If there is no lawyer amongst the cast of characters, the
pursuit of your heart’s desires can descend quickly into farce
– or tragedy. Luckily, Lodders knows how to write a happy
ending whatever your personal story.
For nearly 230 years we have been offering outstanding advice and
exceptional service to regional, national and international private clients.
From business owners through to wealthy families, landowners, farmers,
and successful individuals, clients choose Lodders for our renowned
technical expertise and our friendly, partner-led service.

Stratford upon Avon office
Henley in Arden office
Cheltenham
www.lodders.co.uk

01789 293259
01564 792261
01242 228370
@LoddersLawyers

Services include:
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• Business & commercial
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• Dispute resolution
• Employment
• Equine law
• Estate planning,
tax & trusts
• Family law
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